
 

TOP OF SHOW:  
ACTORS are in ACTOR SEATING.  
LIZ: WELCOME ANNOUNCEMENTS 
 
BLACKOUT. JOSIE to REGISTER, ANNALISE to DOWNSTAGE CENTER/ stocking. TRACY to 
PHARMACY. 
 

 
ACT 1, SCENE 1 - CVS Interior, JOSIE, ANNALISE and TRACY 

 
LIGHTS UP on 
JOSIE and ANNALISE are at work. TRACY is waiting by the pharmacy counter. JOSIE is 
behind the register. ANNALISE is stocking. ANNALISE approaches JOSIE. 

 
JOSIE 
Annalise, is Bill back from his break yet? 
 
ANNALISE 
Who is Bill? 
 
JOSIE (annoyed) 
The pharmacist! The guy who stands behind the counter at the back of the store all day, every day! 
 
ANNALISE 
Oh, BILL! (looking toward the pharmacy counter) ...His name is Bill? He looks more like an Eric to me. 
No, there’s no one back there. 
 
JOSIE 
Shit, where is he? 
 
ANNALISE 
Hey, Josie, could you help me out with a return? 
 
JOSIE 
Sure. Where is it? 
 
ANNALISE 
Oh, I already processed it. But I’m pretty sure I did it wrong, so- 
 
JOSIE 
What got returned? 
 
ANNALISE 
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It was four popcorn poppers. This old guy came in and he was really upset, he had these four poppers 
in boxes and he said that none of them worked. Anyway, I gave him $75 for each one and took the 
poppers but after he left I had this feeling I shouldn’t have done that.  
 
JOSIE 
Annalise, look around...we don’t even sell popcorn poppers. 
 
ANNALISE 
Huh... but they looked so familiar. Can you just sign off on the return, or put it on your record instead of 
mine? I mean, I’m pretty sure if I make another mistake I’m going to get fired. 
 
JOSIE 
No, I can’t do- 
 
ANNALISE 
TARGET!!! That’s what it was. I recognized the poppers from when I worked at Target. That makes 
sense. 
 
JOSIE 
I’m sorry Annalise, I’m not going to lie for you.  

ANNALISE groans and GOES TO DOWNSTAGE CENTER AND LIES DOWN. TRACY walks 
towards the REGISTER to talk to JOSIE. 

 
TRACY 
Hi, I’m here to pick up a prescription but there’s no one at the pharmacy counter. 
 
JOSIE 
I think they went on break, I’ll go check. 
 
TRACY 
Thanks. 
 
JOSIE 
(JOSIE goes to ANNALISE) 
Get UP!  
 
ANNALISE 
I’m tired. 
 
JOSIE 
You need to go to the register! I need to see if Bill is back yet. 
 
ANNALISE 
(Mumbles incoherently but gets up and goes to the register) 
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JOSIE 
M’am, you’ll have to wait just a little bit more. 
 
BLACKOUT 
ANNALISE to ACTOR SEATING. JOSIE to DSC grabbing a chair. TRACY to BACKSTAGE LEFT. 
 

 
 
ACT 1 SCENE 2 - TRUE CONFESSION, JOSIE 
 
SPOTLIGHT ON 
JOSIE 
I came this close - this close - to quitting. God, it’s - it’s the dumbest place. And if I have to close that 
store with Annalise one more freaking time, I swear to God- 
She’s an idiot. And she’s a lazy idiot, so, you know, just insufferable. She doesn’t stop talking. I spent 
an hour last night trying to cash out because she wouldn’t leave me alone. And I just found her in aisle 
3 just lying there. Just lying on the floor.  
She said she was tired. 
Well, I’m tired too, Annalise, I’m completely exhausted, but I’m not taking public naps on the clock, am 
I?  It’s a stupid job with stupid people. 
But if I quit then there’s no money, and I’ll be trapped here until I rot and die, so that’s not an option. 
My parents can’t manage without me. I’m going to work at CVS until I die. 
 
BLACKOUT. JOSIE leaves chair and goes to ACTOR SEATING L. JARROD and NATHALIE to 
BACKSTAGE R. 

 
 
ACT 1 SCENE 3-A - LOFTS, JARROD and NATHALIE 
 

Lights up on LOFTS lobby 
JARROD enters FROM BSR a. NATHALIE enters seconds later from same, carrying shopping 
bags. 

 
NATHALIE 
Oh, hi. Jarrod, right? 
 
JARROD (not recognizing) 
Um, hi. 
 
NATHALIE 
Nathalie. Nathalie Russo. You’re on the fourth floor, right? I’m on the fifth. 
 
JARROD 
Uh, yeah. 
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JARROD starts towards stairs. 
 
NATHALIE 
I can’t believe the elevators are still out. Ugh. I’m so glad I ran into you. Can you give me a hand with 
these? 
 

JARROD turns back and NATHALIE hands JARROD a shopping bag without waiting for an 
answer. They begin walking to the stairs. 

 
NATHALIE 
You’re a school psychologist, right? I’m having an issue with my son…  
 
BLACKOUT. NATHALIE & JARROD TO ACTOR SEATING. TRACY to BACKSTAGE LEFT. JAIME & 
JOSIE TO BACKSTAGE RIGHT. ANNALISE helps move the table. REGINA to RESTAURANT/ desk 
with black phone. 
 

 
ACT 1 SCENE 3-B REGINA at work 

Lights up on REGINA at RESTAURANT/desk, she picks up the phone immediately. 
 

REGINA (trying and mostly failing to sound enthusiastic) 
Native New Yorkers helping immigrants of Ethiopia. How can I help you? You’d like to make a 
donation? Well, thanks very much, I can definitely help you. Are you at our website? Oh, I said 
WEB-SITE! Yes, you’re there? Great, so go to the blue link at the top that says “donate.” LINK! I’m 
sorry? You don’t have a computer? But you just said--- I thought--- oh, never mind...please hold. 

(REGINA puts the caller on hold. She puts her head in her hands or something equally symbolic 
of frustration. She takes a deep breath/beat and releases the caller from hold, ready to try 
again.) 

Hello, thanks for holding. Hello? (louder) Hello? I’m sorry, all I hear is music, are you playing music? 
(unable to handle it, she speaks super fast) I’msorrywehaveabadconnection- (REGINA slams the 
phone receiver down.) 

(REGINA takes a beat, then makes a second call) 
Hello, this is Regina Weinstein calling for Dr. Schuler. I need to speak to him about a prescription. 
 
BLACKOUT. REGINA to ACTOR SEATING. TRACY to PHARMACY. JOSIE to REGISTER. JAIME to 
BACKSTAGE RIGHT. 

 
ACT 1 SCENE 4- CVS, TRACY, JAIME and JOSIE 

 
TRACY paces slowly/is huffy AT PHARMACY looking at the floor. JAIME enters from 
BACKSTAGE RIGHT. She has a backpack on, is energetic and obviously coming from 
somewhere. JAIME heads towards PHARMACY. 

 
JOSIE (seeing JAIME) 
Welcome to CVS. 
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JAIME nods to JOSIE, briskly walks toward PHARMACY but sees TRACY freezes, walks 
quickly back to towards the register and hides her face. 
 

JOSIE (looking at JAIME) 
How can I help you? 
 
JAIME 
SHUSH! 
 
TRACY (turning and seeing JAIME) 
Jaime? 
 
JAIME 
Tracy! Hi… 
 
TRACY (to the point, walking towards JAIME) 
For someone who has been out of the office for almost two weeks, you do not look sick. 
 
JAIME (stalling, making up things on the spot) 
Sick? No... I don’t look sick. I am sick though. Very sick. 
 
TRACY 
Oh my god! ...You don’t have cancer do you? 
 
JAIME (thinking about it) 
Well…(almost going to say “yes”)...no, I don’t have- 
 
TRACY 
-Thank goodness. Well, if you are feeling better, I really need to stress how much we need you back at 
the office. We’ve been missing deadlines because we don’t have your design proofs yet. I can only 
make excuses for you for so long, I’m not a graphic designer, I can’t do your work for you. And look, 
this might sound selfish, but you’re the only other person on the Office Party Committee, and planning 
the Easter/Passover/Equinox party has been a real b- (about to say “bitch” changes it to) PAIN. For 
decoration all I’ve come up with is hiding the Afikomen in a giant chocolate Easter egg and putting it 
next to a clock. 
 
JAIME  
I’m sorry.  (Not sure what to say, backing away...) I’ll come back really soon. I promise. 
 

JAIME exits BACKSTAGE RIGHT. 
 
TRACY (suspicious but relenting, calling after her) 
Okay, let me know when as soon as possible. 
 

TRACY looks over at JOSIE. 
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JOSIE  
The pharmacist will be back shortly. I promise.  
 
TRACY (looking at watch, throws her arms up)  
Well now I need to get back to work! 
 

BLACKOUT. TRACY to DSC with chair. JOSIE to BACKSTAGE CENTER. 
 

ACT 1 SCENE 5- TRUE CONFESSION, TRACY 
SPOTLIGHT ON  
TRACY 

So, I’m up for a promotion – assistant to the regional project manager. It would mean more money and 
more responsibilities so I’m excited about that. But there are 4 other people in the running. Chris is my 
biggest challenger. She has been here about a year longer than me, but I think we are both a good 
match for it.  We’re supposed to hear by Friday except that Friday is also the day of our Spring office 
party, which, of course, I’m in charge of planning, again. Jaime is supposed to be planning the party 
with me, but she’s missed our planning meetings because she is out sick. SHE’S NOT SICK! She 
looked like she had just come from a run or a hike or something. I can’t keep doing this alone. 
Everyone thinks it’s fun and easy to plan a party, and it would be if I didn’t actually have to do my real 
job at the same time. I guess the party planning is keeping my mind off of the promotion. I hope we 
don’t find out until after the party, though. I’ve heard Chris is a sore loser and a sore winner so either 
way she’ll be a pain in the ass to be around. 

BLACKOUT. TRACY returns the chair and goes TO ACTOR SEATING. STEVE and REGINA to 
PHARMACY. JOSIE to REGISTER. ANNALISE to BSC. 

 
 
ACT 1 SCENE 6- CVS, STEVE, REGINA, JOSIE and ANNALISE 

 
STEVE and REGINA have made a line with STEVE first at the PHARMACY. They are both 
looking around for the pharmacist. STEVE decides to take action and calls to JOSIE. 
 

STEVE (anxious, calling to JOSIE, staying in place) 
Excuse me! Can you help me...us? 

JOSIE comes over to PHARMACY COUNTER and faces toward ACTOR SEATING RIGHT, but 
does not go behind. 
Hi, this is my prescription. I know it’s hard to read. My doctor has really bad handwriting. But it’s for 
Xanax, 4 mg, 30 day’s worth. You can call the doctor, the number is right there. I’m here from out of 
town. I didn’t realize I was running out. 
 
JOSIE 
I’d love to help you, but I’m not the pharmacist. The pharmacist is still on break, but I can have him help 
you as soon as he gets back. 
 
STEVE 
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When will that be? 
 
JOSIE 
It should be any minute now. Just take a seat, I’ll call you when he gets here. 

 
REGINA steps towards JOSIE. 

 
REGINA 
And I need to fill this prescription. 
 
JOSIE (getting increasingly annoyed, fake smiling) 
I’m sorry, the pharmacist isn’t back from his break yet so it will be a few moments. You can wait with 
this gentleman. 
 
REGINA 
Well, can you at least tell me how much it will cost? Also, my insurance has changed, I need to update 
that. You can do that, right? Here’s my new insurance card.  
 
JOSIE  
Unfortunately, I don’t actually work in the pharmacy department, so I cannot look anything up. The 
pharmacist will be back shortly. Please just take a seat. 
 

ANNALISE enters from BSC. 
 
ANNALISE  
Josie, there is delivery guy at the loading dock, I think he wants to talk to you. 
 

JOSIE EXITS BSC to deal with the delivery. 
 
REGINA (turning to ANNALISE)  
Well you look capable, can you help me? 
 
ANNALISE  
What’s up?  
 
REGINA  
I am waiting for the pharmacist. I need to fill this prescription. But in the meantime I have new insurance 
information that needs to be updated. This prescription needs to go through my new insurance. It’s very 
important.  
 
ANNALISE  
What’s it for? (looking REGINA in eyes) 
 

REGINA looks a little suspicious. 
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ANNALISE (assuring her) 
I can help. I know this sort of stuff.  
 
REGINA  
It is a new prescription from my psychiatrist... (whispering) it is for Xanax. 
 
ANNALISE (thinking briefly, counting on her fingers, doing mental math)  
Hm...Xanax, huh? That will probably be ……(counting again) one hundred and sixty dollars. 
 
REGINA (up in arms) 
What? That’s outrageous. I don’t have that kind of money. Look, I have insurance. (taking out her 
insurance card) Did you factor in my new insurance? (waving her card) 
 
ANNALISE (grabs the card, flipping it back and forth a few times, staring off into space)  
Oh! This insurance. This one’s good. It’s the blue one. With this insurance it will probably be... thirty two 
dollars. 
 
REGINA (catching on that ANNALISE is useless and wasting her time) 
Where is the pharmacist?  
 
ANNALISE 
Oh...ERIC? I don’t know (wanders off, ends up BACKSTAGE CENTER). 
 

REGINA sits one chair over from STEVE 
 
STEVE 
Hello, um, I couldn’t help but overhear. Is your prescription for Xanax? 
 
REGINA 
Excuse me? Isn’t it illegal to listen in on conversations about... medical things? 
 
STEVE 
Oh, I don’t know. Well, maybe, but look...I’m from out of town. I am here in town on business and I have 
to do this promotional event in a few hours and I have horrible performance anxiety (realizing that might 
sound weird) Stage fright! I have a script for Xanax myself (waving it around) I need it to calm down. I 
have to get through the next 8 hours. Maybe, you can split your script with me? 
 
REGINA 
What? You have got to be kidding me. This sounds like the perfect scam. (looking around) You know 
there are security cameras everywhere?! (Moves over a chair, away from STEVE) 
 
STEVE (moves closer to REGINA) 
I will pay you...I will pay for the whole thing. I know this is odd, but it’s not illegal. I have a prescription, 
remember? 
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REGINA 
Well...I wasn’t even sure I would fill this prescription. My doctor strongly encouraged me to, but I don’t 
know. I always say I should be able to handle my anxiety without drugs. 
 
STEVE (brightening) 
I used to say that, too! I really did. (beat) But I was wrong. Hey, the pharmacist doesn’t seem to be 
coming back. I need to eat before this event, can you recommend a good place for a sandwich? 
 
REGINA (looking around, as if she could spot the pharmacist) 
(sighing, then looking at STEVE and deciding he’s probably harmless) There’s a cafe next door. I was 
going there anyway, I’ll show you.  
 
BLACKOUT 
STEVE and REGINA to BACKSTAGE CENTER. JARROD to BACKSTAGE RIGHT. PRIYANKA TO 
BACKSTAGE CENTER. ANNALISE and JOSIE to ACTOR SEATING.  

 
ACT 1 SCENE 7- LOFTS, LOBBY, JARROD and PRIYANKA 
 

JARROD is more cautious as he enters from BSR the apartment, looks around the doorway 
carefully and heads for the stairs. PRIYANKA comes down the stairs from BSC and walks up to 
JARROD. 

 
PRIYANKA 
Oh, Jarrod! I was hoping I would run into you. Based on your experience, what does it mean when your 
husband is oblivious to what you like? 
 

JARROD just looks at PRIYANKA and starts to back away. 
 
JARROD (retreating up the stairs.) 
Um, I really don’t know. 
 

BLACKOUT. JARROD and PRIYANKA TO ACTOR SEATING. RICHIE to lounger BACKSTAGE 
CENTER, pull curtain half way. NATHALIE brings tampon box to table and goes to CENTER 
STAGE with ANITA. ANNALISE brings the table in.  Empty tampon box on kitchen table. 

 
ACT 1 SCENE 8- LOFTS, RICHIE & NATHALIE’S APARTMENT, NATHALIE, ANITA and RICHIE 
 

RICHIE is in lounger/bed. NATHALIE and ANITA are DOWN CENTER, mid conversation. 
Empty tampon box on kitchen table. NATALIE to RIGHT of table, ANITA to LEFT of table. 

 
NATHALIE 
Anita, I’m so sorry that you weren’t paid last week. 
 
ANITA 
I think Mr. Russo just forgot. 
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NATHALIE 
Of course he forgot. 
 

NATHALIE begins packing her bag for work. 
 
NATHALIE 
Give me a moment. 
 

NATHALIE begins to call out instructions to Richie. 
 
NATHALIE 
Richie! 
 
RICHIE (from bed) 
Yeah? 
 
NATHALIE 
You pick up the kids today at twelve! DO NOT FORGET! Parker will ask to go to Ben’s but he has that 
big social studies project due on Wednesday. If he’s not at least halfway done with it DO NOT let him 
go. You have to take the car to be inspected today. The sticker is expired. If you drive it around that 
way, you will get a ticket. 
Oh! Please, please, remember to pick up the dry cleaning today- I have a meeting with the Moriettis 
tomorrow and that’s my best suit. (beat) Did you remember to get your receipts together? Linda is 
coming by tomorrow to finalize our taxes. I’ve left an envelope here for you to put them in. 
 
Do not forget that you are judging the Little Miss Dutchess Competition this afternoon! 
 
While you’re out can you stop at the CVS? I need tampons, I’ve left an empty box here, this is the 
brand I like. 
 

NATHALIE turns to ANITA. 
 
NATHALIE 
Oh, Anita, are you free to sit tomorrow? 
 
ANITA 
Tomorrow? Sure. 
 
NATHALIE 
Don’t let Richie forget to pay you again.  
 

NATHALIE’s bag is packed, she checks her watch. 
 
NATHALIE 
Ugh, I have to go! Richie? Richie, did you hear me? 
 

RICHIE doesn’t respond. NATHALIE goes over up steps to RICHIE and discovers that he is 
asleep. 

 
NATHALIE 
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You said you were getting up! I can’t believe you went back to sleep. I’ve been talking to myself for the 
last 10 minutes! Ugh! I’ll call you from the office. 
 

NATHALIE returns to ANITA, hastily pulling out her wallet and handing Anita a few bills. 
 
ANITA 
(awkwardly) Thanks. 
 

BLACKOUT. NATHALIE to DSC with chair. ANITA removes the tampon box.  RICHIE & ANITA 
ACTOR SEATING. 

 
 

ACT 1 SCENE 9 - TRUE CONFESSION, NATHALIE 
SPOTLIGHT ON 
NATHALIE-  
 
You know how they say opposites attract? That was us. He was absolutely magnetic- there was an 
undefinable excitement about him. An electricity. I thought it would be a fun summer fling but I ended 
up falling for him. And then I got pregnant. Once Parker came, our priorities seemed to diverge. For me, 
it became about security. For him, it’s always been about the music. Right now I feel like I’ll never be 
satisfied being married to a musician. I’m so tired of having to be the one that has to follow up and 
follow through because Richie can’t handle the simplest of responsibilities. I find myself having to 
constantly double-check to make sure that things are taken care of. It’s so frustrating how he’s always 
letting things fall through the cracks, leaving me to pick up the slack. It’s like I’m the only adult in the 
room. And now, with this new band situation, it’s only getting worse! And every day I sound more and 
more like a nagging bitch. I resent that, too. 
 
 
BLACKOUT. NATHALIE puts the chair by the table and goes to ACTOR SEATING. JARROD to BSC. 
GRACE to BACKSTAGE RIGHT. 

 
 
ACT 1 SCENE 10- LOFTS lobby, JARROD and GRACE 

JARROD comes down the stairs, peering past corners, making sure that no one is there. Finally, 
he walks into the lobby and heads for the door. GRACE enters from BACKSTAGE R. 

 
GRACE (very excited) 
Jarrod! It’s good to see you. 
 
JARROD (feeling trapped) 
Oh. Hi. 
 
GRACE 
Did you get your invitation to my party tomorrow? It was the red envelope! You must come! 
 
JARROD 
I don’t know...  
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GRACE 
Come on, really! It’ll be fun. 
 
JARROD 
I’m not really a party person. 
 
GRACE (heading up the stairs) 
Just consider it. I’ll look forward to seeing you there.  
 
JARROD 
Okay…  
 

BLACKOUT. JARROD and GRACE to ACTOR SEATING. LINDA & PRIYANKA to 
RESTAURANT. PRIYANKA adds a chair. BETTY TO BACKSTAGE CENTER. 

 
ACT 1 SCENE 11- RESTAURANT, LINDA, PRIYANKA and BETTY 
 
LINDA 
I can’t believe I agreed to do Nathalie and Richie’s taxes this year. I’m going over there tomorrow- 
 
PRIYANKA 
I don’t know why you agreed to do their taxes. I think Nathalie is taking advantage of you because she’s 
the boss. But I didn’t come to talk shop, tell me about your date. 
 

BETTY enters with two mugs on a tray. She is having a hard time keeping them steady. 
BETTY 
Here you go, a decaf coffee for you (hands to LINDA) and tea for you (hands to PRIYANKA). 
 
PRIYANKA 
May I have some sugar? 
 
BETTY (confused) 
Sugar? 
 
PRIYANKA 
Yes, you know. It’s granular, people put it in tea and coffee…it’s apparently really bad for us... 
 
BETTY 
OH YES! Sugar. Sorry, right away. 
 

BETTY exits BACKSTAGE CENTER/kitchen 
 
LINDA 
I don’t know why I agreed to go.  
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PRIYANKA 
You say that about every blind date. 
 
LINDA 
Well, this one ranks in my top ten worst. He pulled out floss after dinner and began flossing right at the 
table -- mid conversation. It was so embarrassing. People were pointing. 
 
PRIYANKA 
Was he talking while he flossed? How could you let him go on for so long? 
 
LINDA 
It was gross and mesmerizing at the same time. I saw some gunk fly out of his mouth but I didn’t see 
where it landed. That bothered me. 
 

BETTY enters with sugar, not sure where to take it, then places it on their table. BETTY exits 
BACKSTAGE CENTER. 

 
PRIYANKA: Oh my god! I can’t believe you put up with that!? 
 
LINDA: What do you mean? 
 
PRIYANKA: What do I mean?  I mean, why didn’t you say: “Excuse me, but you are NOT going to floss 
your teeth at this dinner table! Stop that shit right now!” 
 
LINDA: Uh...I don’t know?  It never occured to me that I could ask him not to do that… 
 
PRIYANKA: Ask him? No, you tell him! When people act like that, tell them to stop! Once, when we 
were first married, Raj decided to bite his fingernail in bed, and just as he was about to spit it out into 
the room, I said: “Don’t you dare! That is disgusting and vile! Do you know the germs that lurk under 
your fingernails? I will not be the one to go about picking up your filthy fingernails.” And he hasn’t done 
it since.  
 
LINDA: Wow! You are scary. I suppose I could be more... 
 
PRIYANKA 
Assertive? 
 
LINDA 
Right. (uncomfortable, but not upset, changing the subject) How is Raj? 
 
PRIYANKA 
He’s predictably obtuse. Two nights ago he came home with what he called my “favorite dinner from 
Max’s.” I opened the bag and it was a pulled pork sandwich! I *never* order that! I always get the grilled 
portabella. And last night he brought home flowers, but they were the weird day-glo turquoise and 
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green and fuschia flowers that no florist in their right mind would sell. They must have come from the 
grocery. I was embarrassed to put them in a vase and have them on display! 
 
LINDA 
He’s trying though. I’d rather have a partner that was trying and failing than no partner at all. 
 
PRIYANKA (aware she sounded petty) 
Hey, I’m going to a party in my building tomorrow, why don’t you join me? It should be fun, and maybe 
you’ll meet someone new, who isn’t crazy? 
 
BLACKOUT. LINDA to DSC and brings chair. PRIYANKA leaves chair and goes to ACTOR SEATING. 
BETTY stays BSC. 

 
ACT 1 SCENE 12- TRUE CONFESSION, LINDA  
SPOTLIGHT ON 
LINDA 
My mother was a feminist, and she always taught to me to stand up for myself. Don’t let anyone crack 
your back, she’d say….That was her way of saying don’t let anyone walk all over you. So I didn’t---and I 
walked for others, too -- endangered animals, affordable health care, gun control. And then in an instant 
I became this muted copy of myself. I needed cash for dinner with the girls. It was just easier to pay in 
cash when splitting the bill. He pressed his gun into my back and told me to keep withdrawing cash. 
Told me not to turn around, so I didn’t. I had nothing to give the police other than a description of his 
voice. I can’t use an ATM to this day. 
 
BLACKOUT. LINDA puts chair at table and goes to ACTOR SEATING. STEVE & REGINA to 
RESTAURANT. BETTY at BSC.  
 

 
ACT 1 SCENE 13- RESTAURANT, STEVE, REGINA and BETTY 
 

STEVE and REGINA are sitting at a table. BETTY FROM BSC to take their order. She obviously 
favors STEVE’s side of the table. BETTY is very nervous. 

 
BETTY 
Hello, what can I get for you? 
 
REGINA 
This table is full of crumbs, can you wipe it off? 
 
BETTY 
Of course. (she takes a rag from her apron and wipes off Steve’s side of the table.) 
 
REGINA (pointing to her side) 
And here! Thank you. I’ll have an Almond Milk Latte and chocolate croissant, lightly warmed up. And a 
side of honey. Raw honey. 
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BETTY (barely acknowledging REGINA, turning to STEVE) 
And for you? 
 
STEVE 
I’ll have the soup and sandwich special. 
 
BETTY  
Good choice! (overly fawning on STEVE, and looking askance at REGINA) Today’s sandwich is my 
favorite, grilled cheese! And the soup is minestrone. You will love it. (glares at REGINA, then exits 
BSC) 
 
STEVE 
This place is a little weird. 
 
REGINA 
That’s why I come. 
 
(awkward silence) 
 
STEVE 
Thanks for bringing me here. I hate being in a new place and not knowing where to eat. Look, about the 
Xanax, forget about it. I’m just so desperate. I hate public appearances, and I’m here on a book tour, 
and I have to do two events this afternoon. 
 
REGINA (surprised, like there’s no way anyone like him could have written a book) 
You wrote a book? 
 
STEVE (enthusiastic) 
I did! Wanna see it? (he pulls it out of his bag) It’s called “A Sloth’s Birthday” and my publishers are 
really excited about it. They’ve been sending me all over the place to promote it. 
 
REGINA 
Oh! (relieved) A children’s book! That makes sense- 
 
STEVE 
-I have to judge a youth talent competition, and I have to do a reading- 
 
REGINA 
-A reading?  
 
STEVE 
It’s really cute, we give out stuffed sloths to the kids, it’s a whole thing- but I hate public speaking. And I 
ran out of Xanax. I’m afraid I’ll throw up on stage, or on a kid!…(he buries his head in his hands, groans 
or sobs) 
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REGINA (embarrassed and annoyed by his outburst) 
Calm down! I’ll give you some of my Xanax. I don’t even know if I want to take it. My psychiatrist just 
prescribed it because I’ve been having a hard time at work. 
 
STEVE (looking at her like she’s saved his life) 
Really? I can’t thank you enough. I’m really a very calm, normal person, sometimes. 
 
REGINA (taking out her phone) 
Oh dammit! (looking at STEVE like he might solve a problem for her) If I give you half my Xanax 
prescription, would you go to a party with me tomorrow night? 
 
STEVE (scared, again) 
A party? I’m not an asset at parties. 
 
REGINA 
You don’t have to be an asset. Your job will be to make sure I go, and then just hang around for 10, 15 
minutes. I won’t go unless someone makes me. One of the board members at the non profit I work at is 
having a party and I have been asked -which means I am required- to go. I’m supposed to network and 
get a few more donors lined up. I hate this shit but if I don’t go I’ll be in big trouble. So, is it a trade? Will 
you make sure I go? 
 
(BETTY cleans the REGISTER table) 
 
STEVE 
Yes, sure. 
 
REGINA 
(She looks around for BETTY) Waitress! 
 
BETTY (screams) 
AH! 
 
BLACKOUT. BETTY TO DSC with a chair. STEVE & REGINA to ACTOR SEATING. 

 
ACT 1, SCENE 14 TRUE CONFESSION, BETTY 
SPOTLIGHT ON BETTY 
Do you believe in curses? I do. Creative people, we are sensitive. One minute you are painting, you 
can’t stop painting. The ideas come one after the other and you feel full to bursting with energy. For one 
beautiful year, my life was very predictable. I worked, I painted, I worked, I painted. It was like 
everything I saw, smell, ate, touched was inspiring me to paint. Work was boring but it sustained me 
enough to paint, my mind was always on my painting. Then last week, it stopped. Like the water 
shutting off. Nothing. I couldn’t mix colors, didn’t know how to hold the brush. It’s a curse- SHE cursed 
me. It was that almond-milk-and-raw-honey woman, I know it! 
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BLACKOUT. BETTY returns chair to table and goes to ACTOR SEATING. ANNALISE TO BSC. 
ANGELA, STEVE, RICHIE to RESTAURANT 

 
ACT 1, SCENE 15 REC CENTER, ANGELA, STEVE, RICHIE and ANNALISE (prop- GONG) 
 

ANGELA, STEVE and RICHIE are sitting at RESTAURANT table. ANGELA has a clipboard. A 
gong is in front of STEVE. ANNALISE enters from BSC. 

 
ANGELA (Looking at clipboard)  
And next up we have Anna- 
 
ANNALISE 
Annalise Shiffer! 
 
ANGELA  
Hello Annalise, I am Angela a local artist and teacher. This is Steve, author of “A Sloth’s Birthday” and 
this is Richie- 
 
RICHIE (Raising his hand) 
Present! 
 
ANGELA 
Thank you so much for auditioning for The Little Miss Dutchess Talent Competition.  What will you be 
performing for us today? 
 
ANNALISE 
Hi. For my audition for Little Miss Dutchess, I'm going to be singing  "Suspicious Minds" by Mark 
James.  

ANNALISE starts singing. Early in the song, she focuses on Steve and sings directly to him, 
somewhat suggestively.  After less than a verse of this, he rings the gong. 

 
STEVE 
Thank you! 
 
ANNALISE  
What? 
 
STEVE 
I'm sorry, the Little Miss Dutchess competition is for 5-15 year olds. 
 
ANNALISE 
And???? 
 
STEVE (uncomfortably, trying not to have a scene) 
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You are too old for this competition. Listen, I was at CVS this morning and I know that you work there. 
You may be very talented, but clearly-  
 
ANNALISE 
Come on! Why’d you have to- Well, what are YOU doing judging a talent competition anyway???? 
(Disdainfully) A children's book author?? This is stupid. What does an 8 year old need a $500 dollar 
cash prize for anyway?! (She storms out to BACKSTAGE CENTER) 
 
BLACKOUT. Leave chairs as is. ANGELA, STEVE and RICHIE to ACTOR SEATING. ANNALISE TO 
DSC with chair. 

 
ACT 1 SCENE 16 TRUE CONFESSIONS, ANNALISE 
SPOTLIGHT ON ANNALISE 
I need cash, but I HATE my job. It’s not even easy. There are one million pointless rules to follow.   “you 
stack bacitracin tubes like this, Annalise… Do the returns like this, Annalise.”  My 19 yr old shift 
manager knows ALL the rules.  I just want to shake her and say “Josie, they’re not paying us enough to 
rent the space in our brains” 
I need more cash than cvs is gonna pay me.  I need first month last month plus deposit cash.  Right 
now, I share a one room basement studio apartment with my Ex.  His Uncle is the landlord.  Things 
weren’t working in LA, his uncle was like “I got a nice starter space open for you guys, you’ll love 
Beacon,  it’s full of young people and you can take the train down to the city for auditions.  DO you 
know how much the train costs?  Anyway, since we got here, we just fought a ton, and I started 
sleeping with someone else. She's got a big 'ole backpack on... Cuz she's in HIGH SCHOOL. Ughhhhh. I have 
got to get out of that place. 
 
BLACKOUT. ANNALISE removes chair and goes to ACTOR SEATING. 

 
ACT 2 SCENE 1 - LOFTS - interior RICHIE and NATHALIE APT, LINDA and RICHIE 
BLACKOUT. LINDA and RICHIE DOWNSTAGE CENTER, seated with table between them. On table is 
a pile of crumpled receipts and a folder. The empty box of tampons is on the REGISTER. Making eye 
contact.  
 
LINDA (staring at Richie, uncomfortably) 
Nathalie said you would have your receipts ready…? 
 
RICHIE (pleased) 
I do, here they are. (gestures to pile)  
  
LINDA: Will Nathalie be joining us? 
  
RICHIE (smiles): Nah, I don’t think so. But she left her stuff in this. (tosses her an organized folder) 
  
LINDA: Ok. Let’s see. (Starts to leaf through) Ok. 
  
RICHIE. Listen were you planning to do this now? Because I have practice in ten minutes.  
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LINDA: Oh, well your wife… 
 RICHIE’s phone rings/ it’s on silent, he notices it.  
 
RICHIE: Sorry. (He holds up a finger and answers his phone.) Hey, Dee. Yeah. The accountant is here 
(says this with exaggerated gravity, and winks at Linda), but she’s just leaving. OK. See you in a few. 
  

LINDA gathers the folder and stands up as politely as possible. 
  
LINDA: Do you have another folder or something I could put your receipts in? 
 
RICHIE: Uh, sure! (He looks around the room and grabs the tampon box from the kitchen table. LINDA 
steps back  and RICHIE stuffs the pile of receipts in the box.) Thanks again for stopping by and doing 
our stuff this year. This shit always gets us to the verge of divorce. (Hands the box to LINDA and moves 
her to the door a bit quickly) Here you go! 
  
LINDA: No problem. (one last attempt at organization, starts walking towards BACKSTAGE LEFT, turns 
to face RICHIE) This, uh, box of receipts, are they all related to your band? Are they for equipment? 
Rehearsal space…? (grasping at straws) Sheet music…? 
  
RICHIE: Yes! 
 
LINDA: (crestfallen) And when I’m finished I… 
 
RICHIE: Call Nathalie. 
  
LINDA: Right. Enjoy your day. 
  
RICHIE: I will! 
  

BLACKOUT. LINDA puts tampon box on stage, moves table with RICHIE back to 
RESTAURANT with one chair and goes to ACTOR SEATING. RICHIE with chair to DSC. 

 
ACT 2 SCENE 2-  TRUE CONFESSION, RICHIE 
SPOTLIGHT ON 
RICHIE 
The minute I picked up a pair of sticks, there was no question I would be a drummer. The only question 
was, “Could I make I living?” It started out pretty damn good. It wasn’t long ‘til I was getting calls all the 
time. 
Then, when Nathalie was pregnant the second time, she was feeling sick and unattractive and she let it 
slip. “At least now Dean will keep his hands to himself. He doesn’t bother pregnant women.” What?! 
Dean? The producer? Nathalie told me to let it slide; it’s something that women deal with. But I couldn’t, 
man. She’s my wife! 
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I confronted Dean in his office and totally lost it. I tossed my chair and cleared his desk. I said, “You 
don't know who you’re fucking with.” And he said, “You don’t know who you’re fucking with.” Like that 
(snaps), the gigs dried up. It wasn’t ‘til a few years later, I found out all the shit he said about me. 
I could roll over, or I could start over. You can’t let fuckers like that win. So, I started over. It’s taken 
years, but here I am. This band, they  want me. I can feel it. And they’re big league. We would be set. 
 
BLACKOUT. RICHIE takes chair to RESTAURANT and then goes to ACTOR SEATING. BETTY to 
BACKSTAGE CENTER, JAIME and TRACY to RESTAURANT. 

 
ACT 2 SCENE 3- RESTAURANT, BETTY, JAIME and TRACY 
 

TRACY & JAIME are seated at the RESTAURANT. BETTY enters and approaches their table. 
 

BETTY 
Hi, welcome. What can I get for you? 
 
TRACY 
You just took our order 3 minutes ago...I ordered a green tea and she had a latte? Remember? 
 
BETTY 
OH YES! (pointing at Tracy) Green tea! (pointing at Jaime) Latte! Yes. I’ll be right back. 
 
TRACY 
As I was saying, thanks for meeting me here. 
 
JAIME 
Sure. 
 
TRACY 
How are you feeling? 
 
JAIME (unsure to how answer, is it a trap?) 
I’m feeling OK. So what’s up, is this about the office party? 
 
TRACY 
Well, kind of. I mean, you really let me down. But that’s not the point. I know, I know, I’m a project 
manager. I should be able to handle all of the things they throw at me. Parties, deadlines, birthday cake 
orders, lunch orders...ugh, it just it’s like I’m everywhere in this company, but I’m invisible. But you, 
you’re in the creative department, and it’s like you have some kind of “get out of jail free card” because 
you’re an artist. If I was out of work for a week and half, either no one would notice, or I’d be fired. And 
that makes me crazy! Why are you so much more important than me? I do three times as much work 
as you do! And when you offered to be on the party planning committee, I was like “finally!” someone 
from creative is going to actually help out for once. But then you just stopped coming to work- 

JAIME 
Yeah, I’m really sorry about that- 
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TRACY 
NO! I’m sorry! Look, after I saw you in CVS, and you were obviously just taking some kind of personal 
holiday, and I was bending over backwards at work to cover and delay and make excuses for you. And 
I was taking the hits for missed deadlines--- I just got pissed. So I told the bosses you were skipping. 
And then they said it wasn’t the first time and I had to fire you. There! I said it. You’re fired. 
 

JAIME just stares at TRACY and barely registers a reaction to what she has just said. 
 

JAIME: Huh? 
 
TRACY: I said you were fired. 
 

There is a long pause as JAIME just stares at TRACY. 
 
JAIME: O.K. 
 
TRACY: So, I mean, they no longer want you to work there. 
 
JAIME: Alright. 
 
TRACY: So, I guess you want to come in to clear out your desk? 
 
JAIME: (Suddenly) Do you really like it there? 
 
TRACY: What? 
 
JAIME: Do you really like working there? 
 
TRACY: Um, yeah, I mean, it’s OK, I guess. Well, no. I hate it. But it’s a good job. 
 
JAIME: Maybe you should quit and become a party planner. You seem to be good at it. 
 
TRACY: Are you kidding me? 
 
JAIME: Why not? You have a knack. 
 
TRACY: Well, I guess I have a knack at planning office parties.  Not much else.  
  
JAIME: So, it’s a niche. 
 
TRACY: Right. 
 
JAIME: (standing up) Well, anyway, thanks for letting me know about the job. I guess I’ll see you when I 
come by to clean out my desk. Good luck with everything. 
 
TRACY: Yeah, thanks. Good luck to you, too. (looking around for waitress) 
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BLACKOUT. JAIME to DSC with chair. TRACY to ACTOR SEATING. 

 
ACT 2 SCENE 4- TRUE CONFESSION, JAIME 
SPOTLIGHT ON 
JAIME 
So..here’s the thing.  I’m not happy with my job, obviously.  It was my first job out of design school and I 
was totally stoked about getting it, you know, like finally getting to work in my field.  But, eight years 
later, yeah, I just wasn’t feelin’ it anymore. I mean, how many ways can you make advertisements for 
school uniforms exciting- especially the shoes?! People at my work are so high strung. It’s like they 
really really care about what they do. All my passion and creativity was just getting sucked out of me 
day in and day out. Then I met Colin. I think I fell for him the moment I heard that British accent. We 
had the most amazing week together...and then he went back to London. For the last year I've been 
wanting an excuse to move there to be with him. Sure, I could have quit but I’m not a quitter. That's why 
I’ve been trying so hard to get them to fire me. I’ve just been doing less and less for the past few 
months and getting away with it. Finally I stopped showing up at all. Instead I've been spending all my 
time on long distance calls. I wish I could thank Tracy. She did me a huge favor firing me! I’m finally 
free! 
 
BLACKOUT. JAIME moves the table with ANNALISE to wall. LINDA to BACKSTAGE CENTER. 
PENNY to BACKSTAGE LEFT. PENNY set BASKET OF MAIL then to BACKSTAGE CENTER. 

 
ACT 2 SCENE 5- THE LANDING, PENNY 
 

PENNY enters LANDING LOBBY. She is holding phone up to her ear.  
 
PENNY 
Hi, Mom… I just got in my building. Hold on, I’m getting my mail.  

(PENNY goes through the basket of mail that is on PHARMACY TABLE, pulls out a few 
envelopes, absently sorting while talking to mom.) 

Yeah, I called you because I needed to ask you a question. Um, well, the thing is, things are going 
really well with the SOAP BUSINESS. (Pause) The soap business. Remember, I told you I was going to 
start selling handmade soaps? (Pause) Oh, well, anyway that’s what I’m doing now.  

(PENNY absentmindedly puts mail back in basket while talking)  
No, in addition to the dog walking. (Starts walking toward the stairs, forgetting about the mail) Anyway, I 
had to invest in some supplies, you know because I want to use really good ingredients— (Pause) No, 
wait, wait. Just give me a sec. My point is, I’m a little short this month. (Pause) I mean I’m going to need 
a little more than usual to cover the rent. (Pause) Mom! I’m sorry. Just listen to what… No, it’s not like 
that….  

PENNY exits BACKSTAGE CENTER up steps. 
 
BLACKOUT.  

 
ACT 2 SCENE 6 - THE LANDING Lobby, PENNY and LINDA 
  

PENNY runs on stage. Now her hands are empty and she is barefoot. She searches in front of 
basket, where she had placed the two envelopes earlier. She looks all over the entryway. She 
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peeks in vestibule BACKSTAGE LEFT. She starts pacing and cursing under her breath. LINDA 
comes downstairs after three seconds and stands at the bottom of the stairs.. 

  
LINDA 
Hey Penny, is your hot water out? 
  
PENNY 
What? 
  
LINDA 
My hot water isn’t working…again! 
  
PENNY 
Oh, I don’t know. I haven’t checked. 
  
LINDA 
This keeps happening and I was just about to get into the bathtub. 
  
PENNY  
Have you talked to the landlord?  
  
LINDA 
No, I’m afraid to bother him. (Linda looks down, staring at Penny’s bare feet for a second). Are you 
okay?  
  
PENNY 
Linda, my mail was stolen! 
  
LINDA 
Stolen! Oh my God! 
  
PENNY 
I set it down for one second. 
  
LINDA 
I can’t believe someone would do something like that. 
  
PENNY 
I know who it was. 
  
LINDA 
Who? 
  
PENNY (Whispering)  
You know that creepy guy who lives in 3C? With the armpit stains and the chest hair? 
 
LINDA  
Mr. Delmarco stole your mail?  
 
PENNY 
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You know the creepy guy’s name?!  
 
LINDA 
What would he want with your mail?  
 
PENNY 
He’s always lurking in the hallway, staring at me. He probably saw me forget it here and then he 
grabbed it.  
 
BLACKOUT. PENNY DSC with chair. LINDA to ACTOR SEATING 

 
ACT 2 SCENE 7 - TRUE CONFESSION, PENNY 
SPOTLIGHT ON 
PENNY 
I knew something like this was going to happen. I feel like that guy is always around…watching me. I 
might have even had a dream about him last night. All I remember is staring at a bundle of curly grey 
chest hair. Gross! Something like this happened a few years back. There was a woman at my gym. She 
would stare at me while I was changing in the locker room. It was more than staring—she’d glare at me. 
The Manager of the place didn’t believe me. I had to quit going to that gym. My contract wasn’t even 
up, so I had to keep paying the monthly fee for another four months.  
 
BLACKOUT. PENNY puts chair back and goes to ACTOR SEATING. JOSIE to REGISTER, ANITA TO 
PHARMACY aisle. RICHIE to BACKSTAGE RIGHT. 

 
ACT 2 SCENE 8- CVS, ANITA, RICHIE and JOSIE 

 
JOSIE stands bored at the register. ANITA stands in an aisle, selecting a box from a shelf. 
RICHIE enters from BACKSTAGE RIGHT, looks at the aisle signage, and finds his way into the 
same aisle as ANITA. She sees him and quickly turns away, hiding the box inside her jacket. 
RICHIE looks at the shelves, frustrated. He turns and notices ANITA. 

 
RICHIE 
Hey there babysitter. Sorry about not having the cash last week. Nat usually handles that sort of thing. 
Come by later and Nathalie can pay you. 
 
ANITA (looks nervous) 
It’s ok Mr. Russo. Mrs. Russo paid me yesterday.  
 
RICHIE 
Hey… (long pause) 
 
ANITA 
Anita. 
 
RICHIE 
Right. Anita the Babysitter. 
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ANITA 
Yeah.  
 
RICHIE (scanning the shelves) 
Anita the Babysitter, can you help me out? My wife asked me to pick up some lady goods. Why the hell 
are there 50,000 different kinds? 
 
ANITA (Uncomfortably)  
Well, there are different types and brands and sizes. 
 
RICHIE 
Sizes?! Shit. (Pause, a thought) Which is the one that has the commercial with the chick on the diving 
board in the white bathing suit? Seems to work for her. 
 
ANITA 
I think that’s Tampax. (Points to its location on the shelf) But they have plastic applicators that aren’t 
good for the environment. 
 
RICHIE (Not listening)  
Yeah, that looks right. (Taking a box from the shelf) Thanks. 
 
ANITA (Awkward)  
Sure. 
 
RICHIE (Referencing her bulging jacket)  
So what are you doing? A little shoplifting? 
 
ANITA (Defensively)  
No. 
 
RICHIE 
It’s okay. Every kid goes through a shoplifting phase. 
 
ANITA 
What? I’m not shoplifting. I’m... buying something. 
 
RICHIE 
Inside your jacket? 
 
ANITA 
No. I’m just...(Takes out the box) I’m buying a pregnancy test. 
 
RICHIE 
Oh. 
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ANITA 
Please don't say anything to your wife. 
 
RICHIE 
OK. 
 
ANITA 
She’ll tell my parents. Promise? 
 
RICHIE 
I promise. 
 
ANITA (Pause)  
I’m scared./ or/ takes a big sigh, looks away 
 
RICHIE 
Relax. You didn’t piss on the stick yet. You’ve got like a 50/50 chance. 
 
ANITA (Alarmed)  
WHAT? 50/50! I read it was more like 20%. 
 
RICHIE 
See! You’ll be okay. (Takes a box of condoms from the shelf and hands it to her) Here, you should get 
these too. (Trying to lighten the mood, awkwardly) “Ribbed for her pleasure.” 
 

ANITA stands silent, looking down at the box. RICHIE moves towards JOSIE at the REGISTER 
 
BLACKOUT. RICHIE & JOSIE to ACTOR SEATING. ANITA DSC with chair. 

 
ACT 2 SCENE 9 - TRUE CONFESSION, ANITA 
SPOTLIGHT ON 
ANITA (flipping the pregnancy test back and forth in her hands, then stopping and reading) 
“Sit on the toilet and urinate on the testing stick. Try to use a midstream sample.” Midstream? (thinks 
about it) Oh! Ok, midstream. “Urinate for exactly five seconds.” How do I do that? I guess I use the 
timer on my phone? Oh this is so annoying! Why can’t I just stick it under my tongue or something?! If 
this is positive, my mom is going to freak out. She’s Catholic. And honestly, I blame her. See, she’s 
really superstitious.She’s always pushing us out of the way of ladders and throwing salt over her 
shoulder. Anyway, her weirdest superstition is “beware of open umbrellas,” she says “they will reveal 
secrets you do not wish to tell.” The idea is if you are near an open umbrella, you’ll spill your guts about 
your deepest secrets. So I never carry an umbrella, ever. No matter how drenched I get, I won’t use an 
umbrella. I won’t walk with someone with an open umbrella, sometimes I even cross the street to avoid 
them. So there’s this guy I see on the bus sometimes, I have a huge crush on him. A few months ago, I 
was getting off the bus and I didn’t see he was getting off right behind me. It was drizzling, and he 
popped open his umbrella right over my head and then before I could do anything I blurted out “I WANT 
TO HAVE SEX WITH YOU!” 
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BLACKOUT. ANITA to ACTOR SEATING. ANGELA, GRACE, BETTY, PENNY AND JAIME to 
RESTAURANT,  angled row of 4 CHAIRS, with NO TABLE. 

 
ACT 2 SCENE 10 - REC CENTER, ANGELA, GRACE, BETTY, PENNY and JAIME 
 

In a classroom at the community Rec Center. ANGELA looks at her class expectantly, waiting 
for them to get their stations set up and phones put away. 

 
ANGELA 
Is everyone settled? Now in your own time pick up your paint brush, load up just a touch of paint, and 
make a stroke on your canvas......just one stroke. 
 

(seeing a few students hesitate) 
 
Don't think about it, Just do it!  
 

(the students follow the instruction, some giggling, some very nervous) 
 
Excellent! 
 
What you just did was to turn formless into form...That chair you are sitting on was once formless. 
Everything around us was formless, at one time.  
 

(ANGELA she gestures wildly, the class follows her gestures, a little wary, she is eccentric) 
 
And yet, someone had an idea, a stroke on a canvas, and turned nothing into something.  
 

(ANGELA is getting swept up in the magic of her thoughts, she gets louder) 
 
This chair, this building, this floor even! What was it before it was a chair...  

 
(PENNY & JAIME begin whispering together, ANGELA notices but tries to continue even though 
she is distracted) 
 

...a building, and a floor? 
 

(ANGELA very hurt, taking this too personally...to PENNY and JAIME)  
 
Excuse me! I am talking! Why even sign up for this class if you can’t pay attention- 
 
PENNY 
I’m sorry. It’s just- I thought this was soap making? 
 
ANGELA (crushed) 
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Soap making? SOAP MAKING?? I AM AN ARTIST, not some craft fair hippie drop out! What, are we in 
WOODSTOCK?  
 
(completely broken, giving up) 
 
I can’t do this anymore!  
 

ANGELA exits BACKSTAGE RIGHT in a huff, JAIME, PENNY, BETTY, pack up their things. 
BETTY exits BACKSTAGE LEFT. JAIME and PENNY begin to follow her, but GRACE STOPS 
THEM. 
 

GRACE (looking at the other women, peacemaking) 
I don’t think she meant that. Look, I’m having a party tonight (she hands PENNY a red envelope). 
Please come, it will be really fun.  
 
PENNY (noncommittally) 
Oh...okay. Um, could you apologize to her for me? I just got the room wrong- 
 
JAIME (GRACE hands her an envelope and JAIME takes an envelope) 
Thanks, it sounds great. 
 

JAMIE and PENNY exit BACKSTAGE LEFT.GRACE begins cleaning up her stuff.  ANGELA 
waits 3 seconds and then peaks around the corner, sees that it’s just GRACE and slinks back in, 
embarrassed. 

 
GRACE 
Are you alright? That woman, Penny, she asked me to apologize. She didn’t mean to upset you. 
 
ANGELA 
Thank you. I shouldn’t have reacted like that. 
 
GRACE 
I was so inspired by your lecture! I feel like you truly understand...well, you just seem so comfortable in 
the creative sphere. I am desperate to surround myself with creative energy. Here (handing ANGELA a 
red envelope). I’m having a party.  I’d love for you to come!  
 
ANGELA (Stares at the envelope.)  
 
BLACKOUT. Strike three chairs. GRACE to ACTOR SEATING. BETTY, JAIME,  to ACTOR SEATING. 
ANGELA to DSC. PENNY goes to BACKSTAGE CENTER. 

 
ACT 2 SCENE 11 - TRUE CONFESSION, ANGELA 
 
ANGELA 
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You are the master of your own portrait. I’ve been saying this to my students for years. My father used 
to say it to me, I’m sure someone important said it to him. But I’m starting to question… 
The portrait of my life, my self-portrait right now is not what it should be. The portrait should reflect me 
as an artist, teacher...creative person. It would be a classical portrait of me in flowing asian robes in 
front of a roman column. I would have an easel in front of me and my eyes would be on fire with the 
passion of creativity. But the real portrait, I think right now it would be me, face down, on a couch, with 
a pillow over my head. I’m tired of teaching, of having constantly to draw on my own stores of 
enthusiasm and creativity just to support someone else’s mediocre work! I’m empty, leave me alone! 
 
BLACKOUT. ANGELA to ACTOR SEATING. ANNALISE and PENNY to RESTAURANT TABLE, with 
boxes. 

 
ACT 2 SCENE 12 A - THE LANDING, PENNY and ANNALISE 
  ANNALISE and PENNY at TABLE with boxes. 
 
ANNALISE (arms full of boxes) 
You’re lucky we both walked into the building at the same time, you could never have carried these all 
on your own. Where should I put them? 
 
PENNY 
Just on the table here is fine. (PENNY puts down her bags and boxes too) 
 

ANNALISE inspects the boxes with more than casual interest while PENNY unloads and gets 
settled. 

 
PENNY 
Thanks for helping. I didn't want to leave any packages in that hallway.  Umm. Do you want to a... glass 
of water or something? 
 

PENNY goes BACKSTAGE CENTER to get a glass of water. 
 
ANNALISE 
That would be great! (She's moving around the room, really inspecting things) wow, you have such a 
beautiful place!  

(While PENNY is out of the room, ANNALISE picks up a small box of essential oils and puts it in 
her pocket. This needs to be super obvious to the audience.) 

I would love to live in an apartment like this, all by myself.    
 
PENNY (returning) 
Here’s some water. (Hands her a glass of water).  
 
ANNALISE 
You walk like 6 dogs at once, right? I've seen you. It's pretty amazing.  Each dog owner pays 
separately? That's an awesome business. (Penny is a little surprised by this complement,  and 
brightens a bit) 
 
PENNY 
I make soap, too! I just started making really nice hand and face soap, to sell, I'll show you... (She goes 
and gets some) 
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ANNALISE 
Oh! That's why you were getting a 40lb box of glycerin. Hey, do you think I could crash here tonight?  I 
agreed not to show up at my apartment tonight so that my boyfriend can have his girlfriend over to 
watch some broadway musical on TV or something. 
 
PENNY  
Your boyfriend has another girlfriend?  
 
ANNALISE 
Sorry. My EX boyfriend.  I share that one-room basement apartment with my ex-boyfriend, and we're 
both seeing other people. It totally sucks. He's all excited about his new girlfriend but I think she’s really 
young, like high school young….BLECH! It's such a fucking mess. So, is it okay if I stay over here 
tonight? 
 
PENNY 
Oh. Umm, I uh won't be here, I'm going to a party. Do you want to come? That red envelope is the 
invite. (PENNY gestures to envelope on table) I met Grace in an art class, she lives over in those posh 
new apartments they just built. I’m sure there will be free food and drinks.  
 
ANNALISE (now standing by the door)  
That sounds great.  
 
PENNY: Awesome. Do you want to see my soap-making supplies? (She takes stock of her packages.) 
There should be really nice box of essential oils in here. Wait…oh no! Not again!  
 
ANNALISE 
What’s wrong? 
 
PENNY 
The oils are not here! They’re so expensive. It’s gone! It’s the creepy guy…he keeps stealing my mail!  

ANNALISE is confused for a moment, then pleased that PENNY already has someone to blame 
the theft on. 
 

ANNALISE 
That sucks. 
 
BLACKOUT. ANNALISE & PENNY strike boxes to BACKSTAGE LEFT and then to ACTOR SEATING. 
BETTY to BACKSTAGE CENTER, JOSIE to chair at RESTAURANT, ANITA to CENTER STAGE

 
ACT 2 SCENE 12B - RESTAURANT, JOSIE, BETTY, ANITA 
 

JOSIE is sitting at the table, staring into her coffee, exhausted. ANITA is hovering behind her, 
then decides to come over. 

 
ANITA 
Hi...Josie? 
 
JOSIE (not recognizing) 
Hi…- 
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ANITA 
I’m Anita, you’re friends with my older sister, Alexis. 
 
JOSIE 
Oh yeah! Hi! I didn’t recognize you, you look so much older. How old are you now? 
 
ANITA 
Sixteen.  
 

BETTY enters and looks from one to the other of them. It’s awkward. 
 

BETTY 
Are you going to sit? 

 
ANITA looks at JOSIE 
 

JOSIE (looking back and forth from BETTY to ANITA) 
Sure, yes, sit down! I’m on my break so I only have a few minutes. Do you...want something? 
 
ANITA (to BETTY) 
I’ll have a water, please. 
 

BETTY nods, then exits to kitchen. 
 
ANITA 
Hey, so I thought you might have seen me buy a pregnancy test this morning, and I just wanted to tell 
you, please don’t tell my sister. I mean, don’t tell anyone, but especially not my sister. She and my mom 
are really tight, and they talk like every day, and Alexis would tell her immediately, and it would be this 
whole big thing.  
 
JOSIE 
Okay. No problem. 
 
ANITA (sighing) 
Thanks. Ok, well that’s it. 
 

ANITA rises and turns to leave quickly. 
 
JOSIE (suddenly, but awkwardly) 
Hey! (Anita stops and turns) Are you...are you okay? I mean, are you alright?  
 
ANITA 
Sure. 

ANITA EXITS. BETTY enters with water glass, brings to table, looks around for ANITA, shakes 
her head, thinks she imagined the whole thing, returns to kitchen. 
 

BLACKOUT. ANITA, BETTY & JOSIE to ACTOR SEATING. 
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****INTERMISSION**** 
 

 
Curtains are pulled open to reveal that BACKSTAGE CENTER is now an extension of GRACE’s 
apartment. A few decorations are placed on RESTAURANT TABLE, REGISTER TABLE and 
PHARMACY. JARROD to REGISTER. NATHALIE, GRACE and RICHIE to UP STAGE LEFT. 
 

 
ACT 2 SCENE 13 - LOFTS, Grace’s apartment,  JARROD, RICHIE, NATHALIE and  GRACE 
 
LIGHTS UP on GRACE, hugging NATHALIE and welcoming RICHIE to the party. JARROD is seen 
milling by the REGISTER.  
 
GRACE 
Welcome, welcome! I am so glad you could make it.  
 
NATHALIE 
Thank you for the invitation. 
 
RICHIE  
Yeah, thanks. 
 
GRACE 
Pardon me just one minute, but I need to go check the oven. 
 
NATALIE 
Do you need a hand? 
 
GRACE 
That would be great! 
 

NATALIE and GRACE exit BACKSTAGE R. RICHIE approaches JARROD, who is at the 
REGISTER/bar. 

 
RICHIE 
Hey! You’re Jarrod, right? Richie Russo. I think you know my wife. Nathalie? (Pointing with his thumb at 
the door that NATALIE and GRACE exited through) 
 
JARROD 
Oh- 
 
RICHIE 
You help fucked up kids and kids who get beat up, right? You’re the shrink at the high school? 
 
JARROD 
We don’t use the word shrink, and I really don’t like to call the kids fucked up, but yes- 
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RICHIE 
We need to talk about a kid at your school. 
 
JARROD 
I can’t talk to you about students, it’s not ethical. I can’t talk to anyone, actually- 
 
RICHIE 
Hm. Well then then I’LL talk to YOU. You don’t have to say anything. 
 
JARROD (desperately looking left and right for a way out of this conversation) 
Clearly, I can’t prevent you from talking to me. 
 
RICHIE 
There’s this girl...and I think she’s in trouble. You know, knocked up. She’s our babysitter.  
 
JARROD (disgusted)  
Your babysitter? 
 
RICHIE 
I’m not the guy who knocked her up! I stick to women my own age. Well, one woman. Not that I don’t 
have AMPLE opportunity...Listen, usually this is my wife’s thing, but I can’t tell her because I promised 
the kid I wouldn’t. It’s your job to help kids, right? So, you need to take over from here. (starts to walk 
away) 
 
JARROD 
It’s not that simple, I can’t- 
 
RICHIE (turning back)  
Her family has one of those “Mary on the half shell” statues in their front yard. You know, the Virgin 
Mary. People don’t have those unless they’re really religious, right? This girl needs someone to talk to. 
And it’s not me. I didn’t know what to say. I just gave her a box of Trojans. Please, just talk to her. Her 
name’s, uh...Anita the Babysitter.  
 
JARROD 
I’m afraid there’s nothing I can do, unless the student comes to me herself. 
 
RICHIE 
Seriously? You know a kid is in trouble and you can’t do anything? What kind of shit system is that? 
 
JARROD 
Well you have to consider- 
 
(GRACE enters with a tray, cutting JARROD OFF) 
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GRACE 
Quiche? 
 
BLACKOUT. JARROD to DOWNSTAGE CENTER. NATHALIE stays in BACKSTAGE R. RICHIE, 
GRACE to BACKSTAGE R. 

 
ACT 2 SCENE 14 - TRUE CONFESSION, JARROD 
 
JARROD  
It’s not that I don’t like people. I don’t like making small talk with people. When people ask “how are you 
doing?” I know they don’t care. I always say “fine.” I’d rather not say anything, I’d rather we weren’t 
talking at all! Just a wave is good for me. 
Maybe it’s because I talk all day long. The kids come into my office like the sky is falling ---”I just can’t 
stand seeing Gina all over my ex…my parents are pushing me so hard to get into NYU…I can only 
have ten people to my Sweet 16…” And of course  But I can’t really say what’s going through my mind. 
(pretends to talk to imaginary student) “Well student, Gina is a bit slutty, so that’s why your ex is all over 
her…NYU has been off the table since your freshman year, do your parents know you haven’t done 
homework since then?….you’re lucky you even have ten friends to go to your party, because I’ve seen 
the way you treat them; you’re kind of a bitch!” 
But for all the kids with first world problems, there are kids that truly need me… “Mr Ostrander, my dad 
beat up my mom last night and I don’t know what to do…I’m gay and I know my parents are super 
homophobic…I’m not sure how thin is thin enough, like, do I want to be Gal Godot thin or Ariana 
Grande thin?” In a different world, I would have talked to Richie about that young woman. He was trying 
to help, and that’s way more than I can say for most adults I know. 
 
BLACKOUT. GRACE, NAT, RICHIE on UPPER STAGE. REGINA and JAIME to DOWNSTAGE 
CENTER. 

 
 
ACT 2 SCENE 15A - LOFTS, Grace’s apartment, REGINA and JAIME. GRACE, NAT, RICHIE in 
APT. 
 

JARROD and GRACE at register. STEVE, NATALIE and RICHIE on BSC on couches.  
JAIME is milling around the party, facing JARROD and GRACE, when REGINA approaches her 
from behind, hesitating, stopping and going, stopping and going, pauses, gesturing as if she is 
talking to prep herself, shakes out her hands and taps Jaime on the shoulder 
 

REGINA (sighing, drawn out) 
Hello... 
 
JAIME 
Hi. 
 
REGINA (tentatively) 
Hello, my name is Regina, are you a native New Yorker? 
 
JAIME (confused) 
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Um, no...I’m from Dallas. 
 
REGINA (said in a very monotonous and rehearsed voice) 
Oh, that’s ok. Well, like I said before, my name is Regina. I work for the non profit, Native New Yorkers 
helping Ethiopian Immigrants. We help Ethiopian Immigrants and we, those of us who run the non 
profit, are all Native New Yorkers. As someone who is currently living in New York, would you support 
our work with a tax deductible donation? 
 
(relaxes, deflates afterwards) 
 
JAIME 
Well, I got fired actually.  
 
REGINA  
How recently, exactly? 
 
JAIME  
Lunch time. 
 
REGINA (turns away) 
(pause) I am sorry to hear that. (pause, last try) Would you still be interested in donating to us? 
A lot of our money goes to Ethiopian Immigrants who are unemployed. So as an unemployed person 
living in New York, you would be helping unemployed immigrants from Ethiopia. (not expecting that to 
actually work) 
 
JAIME (thinks about it and pulls out a checkbook) 
I guess so. It does sound like they need help. Who do I write it to? 
 
REGINA (slowly) 
Native...New Yorkers...Helping...Ethiopian...Immigrants. 
 
JAIME (handing REGINA the check) 
Here you go, thanks for the work you do. 
 
REGINA  
Thank you! 
 
(JAIME begins to walk away) 
 
REGINA (Staring at the check, then rushing up to JAIME) 
Wait! No, take it back, take your check back! I can’t, I just can’t take it. Keep your money! 
 
BLACKOUT. STEVE, PRIYANKA, ANGELA, JARROD, LINDA, JARROD ARE AT PARTY. 
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ACT 2 SCENE 15B - LOFTS, Grace’s apartment, STEVE, PRIYANKA, ANGELA, JARROD, LINDA, 
partygoers 
 

RICHIE, NATHALIE, JAIME and REGINA on couches on stage.  
STEVE is standing with PRIYANKA and ANGELA, his book under his arm, LINDA and JARROD 
are within earshot. Everyone has been drinking for awhile, so they may be a little sassier than 
normal. 

 
STEVE (whipping out the book) 
...and this is the book I wrote. It is called “A Sloth’s Birthday”. I am on a book tour at the moment, doing 
all sorts of promotional events and readings. (turning to PRIYANKA) I judged the Little Miss Dutchess 
Competition with Angela yesterday! There were so many competitors that I ran out of stuffed sloths to 
hand out half way through! You know, it is just the beginning of the book tour, so I am still getting a feel 
for how to work an audience. (Flipping through the pages) 
 
PRIYANKA 
What’s it about? 
 
(JARROD approaches) 
 
STEVE (Excitedly flipping through, pausing and posing with the book as though prepping for a photo) 
A sloth who, of course, as sloths do, has a quiet, slow moving family life, and his birthday is coming up 
and being that he is a sloth, things take a while to plan. His siblings decide to not plan anything for him, 
because they each think that the other sibling is going to set up a party. His parents also think the other 
parent is setting up a party. So there are four sloths all thinking that another sloth is going to set up a 
party. They have other things to focus on, sloth things, like school and work and- 
 
JARROD (maybe he’s had a few to drink, he’s a little sassier than normal) 
-And this is a children’s book? It sounds like you are going around promoting carelessness, laziness 
and disregard for family feelings?  
 
STEVE (frozen and stammering) 
Well, yes. I mean yes it is for children, but it doesn’t promote carelessness. That was just the beginning, 
let me show you what happens next… 
 
(Flipping open the book so that it faces Angela, Jarrod and Priyanka) 
 
ANGELA (gasps) 
What are those? 
 
STEVE (pauses his flipping, looks at the page and begins to point out the characters) 
Well this is the birthday sloth and that is his brother and sister and their tree house- 
 
ANGELA 
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- Sloths? They look like muddy Koala bears. Those illustrations are atrocious. Illustrations ..Hah….I 
shouldn’t even call them that. (walks away in disgust) 
 
STEVE 
I...I...the publishers recommended this illustrator and the book has done well so far...I...I...I don’t know? 
I don’t know what… 
 
(JARROD and ANGELA walk over to the bar together) 
 
PRIYANKA (grabs the book) 
Let me see how this ends. (flipping to the end, scanning the pages before shoving it back into Steve’s 
chest) What the hell? Why would you write that? You obviously have a deeply disturbed mind.  
 
(PRIYANKA wanders off toward backstage center) 
 
STEVE 
I just wanted (heavy breathing)...I just thought his friends could help (pause) I ...I … I...I thought it was 
ok. 
 
LINDA (approaching the group from the REGISTER area) 
You wrote a children’s book? Let me see! (walks towards STEVE, she takes the book from STEVE, 
gently examining it) My mom used to write children’s books. Oh! I love sloths! I think they are my spirit 
animal. Is this really your first book? 
 
(STEVE and LINDA stand across from each other at the RESTAURANT table in CENTER STAGE) 
 
STEVE (flattered) 
Yes, yes, it is my first, but I am already working on my second one and publishers are very excited 
about the sequel. Plus, I am thinking about branching out and writing about narwhals. 
 
LINDA 
Oh! The unicorns of the sea! That’s a great idea, kids love weird animals. 
 
STEVE (totally calming down). 
Thank you. And may I say that you have the most beautiful eyes, they remind me of my favorite Fjord 
by my hometown. Norway has lots of Fjords, as I am sure you know, and everyone says theirs is the 
best. But this one, I really had the best, oh this one was the most beautiful, most majestic, the most 
iridescent.  
 
LINDA (shocked) 
No one has ever said anything like that to me. My eyes? I...I- 
 
STEVE (leaning across the table towards LINDA) 
Your eyes are like coming home. 
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BLACKOUT.  
 

ACT 2 SCENE 15 C - LOFTS, Grace’s apartment, GRACE, PENNY and ANNALISE, partygoers 
 

JARROD, ANGELA at REGISTER. STEVE and LINDA at chairs in front of stage. NATHALIE, 
RICHIE, JAIME and REGINA on stage.  
 
PENNY and ANNALISE have arrived and GRACE is welcoming them. 

 
GRACE 
Oh, you made it (looking at her watch and then from PENNY to ANNALISE). 
 
PENNY 
This is Annalise, she lives in my building. 
 

GRACE reaches out to shake ANNALISE’s hand. ANNALISE grabs it firmly with both hands and 
while vigorously shaking it she looks around the apartment, floor to ceiling, wall to wall in awe. 

 
ANNALISE 
Wow! Just wow. (Turning to PENNY) I thought you had a nice place, but this apartment, Wow! (Turning 
to look at Grace). Thanks for the invitation (Grace looks confused).  
 
GRACE (recovering a bit and talking to ANNALISE) 
You’re welcome? Please make yourself at home. (Talking to PENNY) I think I have run out of drinks at 
the bar, can you help me bring more out? (PENNY nods and they walk off towards BACKSTAGE R) 
 

ANNALISE goes to the REGISTER, grabs a drink and makes herself at home. 
 
BLACKOUT. GRACE to DSC. 

 
ACT 2 SCENE 15 D- GRACE 
 
GRACE 
I was setting up for the party and in the bottom drawer with the napkins I found this box.  I had 
completely forgotten about this.  It was my father’s.  He was an artist.    I took this from the house on 
the day of his funeral.  At age 56, he had died of a sudden heart attack . . . that’s what I was told.  From 
my perspective, he died of a broken heart.  His heart just stopped after too many years of living a life 
that was not authentic. The life of an advertising executive and a family man, but not the life of an artist. 
This box was among his collection of curios, which he kept stashed in the bottom drawer of his dresser. 
Things from a life he dreamed about, but never realized.  He had stayed true to the dreams his father 
and his wife had for him.  By the time he was 30, he had a wife, a child, and a mortgage.  He was a 
good provider . . . for us, but not for himself.  Somehow he couldn’t manage to care for his own heart’s 
desire.  And in the end he pleased no one . . . not his father, nor his wife, nor himself.  I guess you 
could say my father’s life as an artist lived and died in the bottom drawer of his dresser.  

(Looking out to audience) 
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 I wonder about how I'm living my life . . . I'm moving this to the top of the dresser! 
 
BLACKOUT, GUESTS MOVE, NATHALIE & RICHIE to DOWNSTAGE CENTER at RESTAURANT 
table. 

 
ACT 2 SCENE 15 E, LOFTS, GRACE’s Party, RICHIE, NATHALIE  
 

NATHALIE & RICHIE are DOWNSTAGE CENTER 
 
NATHALIE 
We will have to leave soon, I told Anita we’d be back by 10. 
 
RICHIE 
Anita the babysitter? 
 
NATHALIE (confused) 
Yes, Anita, the babysitter. The young woman you forgot to pay last time. 
 
RICHIE (annoyed) 
Why are you bringing that up again? We’re at a party, for another (looking at his watch) 25 minutes. 
Can’t we just relax and have a good time? 
 
NATHALIE 
It’s the middle of tax season, I’m working 16 hour days, so no, I can’t relax. I’m only here because 
Grace’s firm is one of our biggest clients. 
 
RICHIE (this answer makes him very sad, he stares at Nathalie for a few beats) 
Do you remember when we first met? I know it was a million years ago, but do you remember? 
 
NATHALIE (knowing this means something to Richie, but unable to bend) 
I’m tired, let’s say goodbye to Grace and go home. 
 
BLACKOUT. PENNY and ANNALISE at register, diagonal from LINDA.  

 
ACT 2 SCENE 15 F- LOFTS, GRACE’S PARTY, PENNY, LINDA, ANNALISE 
EVERYONE mingles. ANNALISE and PENNY are raiding the food table (REGISTER). PENNY spots 
LINDA in front of the REGISTER. 
 
PENNY 
Linda! That creepy guy stole another piece of my mail! 
 
LINDA 
Oh, ah…I’m sorry to hear that. 
 
PENNY 
I keep wondering how he knew I was getting a delivery. Maybe he’s been listening in on my calls. 
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LINDA 
Penny, I really doubt Mr. Delmarco would do that. 
 
PENNY 
I know I’m not going to be able to sleep tonight. Maybe I should think about moving.  
 
ANNALISE 
Penny, I have to tell you something. (She pulls the package out of her jacket.) I took your essential oils.  
 
(PENNY and ANNALISE moving closer to the audience). 
 
PENNY 
I don’t understand. Did the creepy guy put you up to this?  
 
ANNALISE (starts confessing to PENNY, turns towards and walks to the audience to continue the 
confession and then end the confession to PENNY). 
When you were getting me water, I slipped the package into my jacket. I’m sorry. I’m just really hard up 
for money right now and I know these oils are worth a lot. I thought I could sell them. I didn’t realize that 
you were broke too and that you’d be so upset (Walking towards PENNY). I think you’re really cool and 
I hope you’ll still be my friend.  
 
PENNY 
So, this had nothing to do with the creepy guy?  
 
LINDA 
You know, Penny, maybe he didn’t take your other mail either. Did you check behind the radiator? 
Maybe it just fell back there.  
 
PENNY 
You mean…I might have made all of this up?  
 
LINDA 
It’s possible.  
 
BLACKOUT. NATHALIE to ACTOR SEATING. LINDA and STEVE at REGISTER.  PENNY and 
ANNALISE to seats in front of STAGE. GRACE & ANGELA to DOWNSTAGE CENTER. 

 
ACT 2 SCENE 15 G - LOFTS, Grace’s Apartment, ANGELA and GRACE 
 
GRACE 
I’m so glad you could make it. I’ve been thinking about you all day. 
 
ANGELA 
Really? I shouldn’t be here. I’m not in the mood to be at a gathering, but your invitation was so pretty. 
 
GRACE 
You noticed? I made them myself, each one. I took a fiber arts class before your painting class, I 
learned so much. I’m a lawyer, but I try to take as many art classes as I can. I think a creative life is the 
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ultimate goal. I’m so jealous of all that you do. Illustrations, teaching, painting...to wake up each day 
and just draw on your creativity- 
 
ANGELA (she can’t take it anymore, interrupting) 
-Please stop talking. 
 
GRACE  
Excuse me? 
 
ANGELA 
You are describing a dream. Not my life. YOU have more freedom of expression than I do! These 
classes? They are all about YOU. Where is my opportunity to express, to make art? I illustrate a book, 
that’s for a client. I teach a class, that’s not for me. I’m constantly making room for and supporting other 
people’s creativity and I’m sick of it! 
 

GRACE is stunned, it’s awkward. ANGELA continues 
 
I am changing course. I want a life like yours, where I can take classes and dream of a creative life. I 
want to immerse myself in art for the joy of it, for the LOVE...not to make ends meet. The reality of a 
creative life is no fun. I’m going to dental hygienist school. Two years and then it will be all flossing 
techniques and listerine. (Looking GRACE in the eyes) Good luck on your creative life, but if you take 
my advice, don’t quit your day job. It’s nice to be able to afford art supplies! Thanks for the party, you’re 
really a great host. 
 

ANGELA exits, leaving GRACE standing there, stunned. 
BLACKOUT. ANGELA, JARROD, LINDA, PENNY, STEVE, JAIME, RICHIE, REGINA to ACTOR 
SEATING. GRACE’s bag on couch. ANNALISE on couch on BSC. 

 
ACT 3 SCENE 1 - LOFTS, GRACE and ANNALISE 
 
ANNALISE is lying on the couch, she has a blanket over her. GRACE walks in from direction of 
BACKSTAGE LEFT up the stairs to BSC, grabs her bag and sees ANNALISE. 
 
GRACE 
OH MY GOD, you scared me! 
 

ANNALISE, shifts a bit and then opens one eye. 
 
I’m sorry, but I didn’t know that anyone else was here. 
 
ANNALISE (removes the blanket, she has slippers on her feet) 
You have a great place, that was a really nice party. Thank you for the invite.  
 
GRACE (looks at the slippers and then back at ANNALISE’s face) 
You’ll have to excuse me, but I forgot your name. 
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ANNALISE 
Oh, Annalise, and you’re Grace, right? 
 
GRACE 
Right, Right.  

(pause, looks at watch) 
So, it is a little before 10 and I need to go to the office for a bit and then I have a class. I’m sorry but- 
 
ANNALISE 
Ok. 
 
GRACE 
Well, I don’t want to rush you out, but um I really have to leave right now. (pause) Do you want a cup of 
coffee? 
 
ANNALISE 
That would be awesome.  
 
GRACE 
There is some coffee made in the kitchen, just help yourself. 
 
ANNALISE 
Cool. 
 
GRACE 
(checks watch again, start walking down the stairs) So, um. I will set the door so it locks when you 
leave, just be sure to close it tight. 
 
BLACKOUT.  CURTAINS are pulled over stage again. GRACE AND ANNALISE to ACTOR SEATING. 
LINDA and STEVE to RESTAURANT. 

 
ACT 3 SCENE 2 - LANDING, Linda’s apartment, LINDA and STEVE 
 
LINDA and STEVE sit at LINDA’s kitchen table (RESTAURANT) in DSC with mugs of coffee. STEVE is 
wearing one of LINDA’s robes with his bag over his shoulder. Their body language is awkward and a 
little tense.  
  
LINDA  
So…How did you sleep? 
  
STEVE  
Oh, fine. I mean… I never really sleep too well, so… 
  
LINDA 
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Sorry to hear that. 
  
STEVE 
I’m kind of used to it. 
  
[Uncomfortable Silence] 
  
LINDA 
So, what are your plans for today? 
  
STEVE 
Well, actually, I have a reading at a bookstore in Chappaqua this afternoon. 
  
LINDA  
That’s great. 
  
(Uncomfortable Silence) 
  
STEVE 
And what about you? Do you have plans today? 
  
LINDA 
I actually have to catch up on some work today. It’s tax season, so it’s a busy time. 
  
STEVE 
Ah. I can imagine…that it must be a busy time, I mean. 
  
LINDA 
It gets like this every year—just crazy busy. 
  
(Uncomfortable Silence) 
  
LINDA  
When is tax season in Norway? 
  
STEVE 
Taxes are also due in April there. 
  
LINDA 
Is that so? 
 
STEVE 
Yup, same as here.  
  
(Uncomfortable Silence) 
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STEVE 
So, you really think my narwhal idea is good? 
  
BLACKOUT. STEVE to DSC. LINDA to ACTOR SEATING. 

 
ACT 3 SCENE 3 - TRUE CONFESSION - STEVE 
SPOTLIGHT ON 
STEVE 
I started having a panic attack when all those super intense people attacked me at the party. It 
reminded me of when I was a lawyer, which I hated. And then Linda … saved me. … Well, 
there were a few things I liked about being a lawyer. Old law books, for one. Nobody uses 
them anymore, but they're cool to look at. … Number two, the courthouses. Number three, ah, 
stay positive, the decorative elements of the old courthouses. You know, wood paneling and 
such. … One day I was in family court arguing a custody petition, trying to get a poor kid out of 
a bad situation. Standing there, listening to that stupid, bored judge drone on, I thought, what 
the hell am I doing here? … I looked to my left and saw this beautiful stained glass window. I 
had been in that courtroom a dozen times but had never noticed it. It showed a forest scene, 
full of wildlife – a bear, a moose, some deer, wild boar, and what looked like a sloth. And it hit 
me – how I could really make a difference… 
 
BLACKOUT. STEVE to ACTOR SEATING. JOSIE to REGISTER. REGINA and BETTY to 
CENTER STAGE. 

 
ACT 3 SCENE 4 - CVS, JOSIE, REGINA and BETTY 
 

JOSIE is at the register on the phone and REGINA and BETTY are back to back but about 5 
paces away from each other. They slowly back up while Josie is on phone.  
 
JOSIE 
Annalise! Where are you? Your shift started three hours ago and we are totally swamped. When are 
you getting here? It is only the two of us on the floor today. You need to get in here now. Just get your 
ass in here. 
 

BETTY & REGINA take a step back at the same time,bump into each other and jump a little bit.  
BETTY and REGINA 
Excuse me! 
 

They turn to face each other. 
 
BETTY (gasps, in horror) 
YOU! It’s you! 
 
REGINA 
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Oh (a little confused) I know you. You’re from the cafe. 
 
BETTY 
Yes. I waited on you.  
 
REGINA 
It’s nice to see you- 
 
BETTY 
I KNOW WHAT YOU DID! 
 
REGINA (looking around around, pointing at herself, confused) 
Me? What did I do? You mean the Xanax? 
 
BETTY 
OH, you know what you did. (pause) You put a curse on me! 
 
REGINA 
A curse on you? What are you talking about? 
 
BETTY 
You put a curse on me at the restaurant. And you know it! Undo it! 
 
REGINA 
I think you have me mistaken with someone else.  
 
BETTY 
I certainly could not forget your face. Ever since you first came into the restaurant, I’ve been cursed. 
Undo it for me! 
 

(REGINA tries to squeeze by and get out of the aisle, but BETTY blocks her) 
 

REGINA 
I really need to get going 
 
BETTY (standing her ground) 
NO! I will not miss this opportunity, you have to remove this curse. I cannot live like this. Put me out of 
my misery, please! 
 
REGINA (thinks about it, taking her time, then waves an invisible wand) 
Oh goodness. Ok, ok, ok! Um…(kind of getting into it) Abra-cadabra - shazaaam, open-sesame, you’re 
cured. (walks out quickly towards BACKSTAGE RIGHT) 
 

BETTY laughs hysterically, the weight of the curse listed from her as REGINA runs out as 
quickly as possible.  
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BLACKOUT BETTY to ACTOR SEATING. REGINA to DSC. 

 
ACT 3 SCENE 5 - TRUE CONFESSION, REGINA 
 
I’ve hit rock bottom. Taking the curse off of that unhinged waitress at CVS was actually the most fun 
I’ve had in ages. “Failing fundraiser turned drug dealer at the height of desperation and loneliness 
agrees to sell her prescription to a guy she thinks may be hitting on her at the CVS.” That’s what the 
papers will say if I’m caught. Except, he wasn’t hitting on me. He was fiending. I’ve stooped so low.  I 
mean he seemed to be genuinely interested in me . . . right? No! What am I saying . . . he wasn’t 
interested in me at all. Only what Dr. Schuler? had prescribed to me! My mother would be so ashamed. 
Regina Weinstein . . . she would say to me  . . . have some self respect! Well it’s too late fucking late for 
that mom. It’s too fucking late. And now I don’t even have any Xanax. What will I tell Dr. Schuler when 
she asks “How was it?” I’ll have to admit I sold it and then she’ll never prescribe it to me again! I’ll have 
to just stick with Celestial Seasonings Tension Tamer. As my co-worker Don often says . .  “How stupid 
is stupid?” Well Don, very! Very very stupid.  I don’t even like that guy . .  a fucking children’s book 
author about a  . . . a seal . . I mean a sloth . . . I mean I guess it is kind of cute." 
 
BLACKOUT REGINA to ACTOR SEATING. JOSIE TO REGISTER. JAIME to CENTER STAGE. 

 
ACT 3 SCENE 6a - CVS, JOSIE, JAIME  

JOSIE at REGISTER, on the phone, JAIME is perusing the store.  
JOSIE 
Annalise! Where are you? Your shift started three hours ago and we are totally swamped. When are 
you getting here? It is only the two of us on the floor today. You need to get in here now. Just get your 
ass in here. 
 

JOSIE hangs up the phone JAIME approaches JOSIE at the counter. 
 
JAIME 
Excuse me, I couldn’t help overhearing and you sound really stressed.  
 
JOSIE (in a fake cheerful voice) 
Oh you know, it’s fine. I am fine.  
 
JAIME 
That call didn’t sound fine. I know a thing or two about working too hard.  
 
JOSIE 
Everything is fine.  
 
JAIME 
Maybe you should do less work. Don’t try so hard. That’s what I did at my job and it turned out just fine.  
 
JOSIE 
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If I don’t do the work, then it won’t get done. Annalise doesn’t do any of it on her own without me 
managing everything she does.  
 
JAIME 
Who cares? Take some time off. You need to do you, ya know? Fuck her. Take a class, ditch work 
some days, meditate! 
 
BLACKOUT 
JAIME to ACTOR SEATING. JOSIE stays are REGISTER. RICHIE at BACKSTAGE RIGHT and 
JARROD to CENTER STAGE. 

 
 
ACT 3 SCENE 7-  CVS RICHIE, JARROD, JOSIE 
 
JARROD at center stage. RICHIE walks over to JARROD. 
 
RICHIE 
Jarrod! My man! You’re looking a little rough today.  
 
JARROD 
Yeah. I need to get some aspirin. 
 
RICHIE 
Grace’s signature cocktails are more potent than they appear. Before you go to bed next time, stir 
some honey into warm water and chug it down. Works every time.  
 
JARROD 
I’m sure it will be awhile before I drink again. 
 
RICHIE 
And can we talk about those No more body shots? 
 
JARROD 
Body shots? There were body shots? I don’t want to know... 
 
RICHIE 
Relax...You were just having some fun.  
 
JARROD 
Oh God…(puts his hand on his face/forehead) 
 
RICHIE 
Hey, I think we should hang sometime. You could use a little rock and roll in your life. And I..I could 
maybe benefit from whatever this is (waves hand in a circular motion around Jarrod). 
 
JARROD 
Maybe just a little rock and roll. No heavy metal. (Richie starts to walk away) 
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RICHIE 
Oh, we are going to have fun my friend.  
 
JARROD  
Hey Richie. (Richie stops) I was thinking more about it...and..I’ll figure something out about your 
babysitter. 
 
RICHIE 
See...that party was good for more than a hangover.  
 
BLACKOUT 
RICHIE, JARROD and JOSIE to ACTOR SEATING. NATHALIE, PRIYANKA and LINDA at 
RESTAURANT all seated, BETTY to BACKSTAGE CENTER. 

 
 ACT 3 SCENE 8 - RESTAURANT - NATALIE, PRIYANKA and LINDA 
NATHALE, PRIYANKA, and LINDA (has the tampon box with receipts in a tote) are at the restaurant, at 
a work meeting. LINDA in the middle. BETTY enters with a tray of drinks and a sugar bowl.  
 
BETTY (serving the drinks, very cheerfully) 
And here are your drinks, a tea for you, a coffee for you and a latte for you. And of course sugar. Let 
me know if you need anything else! 
 

BETTY exits BACKSTAGE CENTER with a big smile on her face. LINDA looks shocked at the 
good service. 

 
NATHALIE 
Linda, you can take the Davidsons- they’re pretty hard to get a hold of. Oh, and the O’Brians. Mrs. 
O’Brian is a lovely woman, but Mr. O’Brian is sort of rude. 
 
LINDA 
Oh, okay… (beat) Actually, no. 
 
NATHALIE 
What? 
 
LINDA 
I said, no. You can’t just give me all of the annoying clients. I refuse to do all of the grunt work for you. 
 
NATHALIE 
But- 
 
LINDA 
You know, I understand that you’ve got a lot going on. But you’re just too pushy. Too bossy. 
 
NATHALIE 
But I am the boss- 
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LINDA 
You might be the boss, but that doesn’t mean you can order us around like a dictator. 
 

NATHALIE turns to PRIYANKA, looking upset. 
 
NATHALIE 
Is this really true? Am I really so demanding? 
 
PRIYANKA 
You can be really overbearing and tyrannical at times, Nathalie. 
 
NATHALIE 
I’m so sorry, Linda. 
 
PRIYANKA 
And good job standing up for yourself, Linda. 
 
LINDA 
Oh, and- I can’t do your taxes for you, Nathalie. 
 

LINDA hands the tampon box of RICHIE’s receipts to NATHALIE. 
 
NATHALIE 
I completely understand. 
 
BLACKOUT  
Strike dishes. NATHALIE, LINDA and BETTY to ACTOR SEATING. PRIYANKA to DSC. 

 
ACT 3 SCENE 9 - TRUE CONFESSION, PRIYANKA 
SPOTLIGHT ON 
PRIYANKA 
I have an arranged marriage. After being left at the altar, by my American fiance, I allowed my dear 
father to arrange a marriage to a fellow Bengali.  Who has…annoyed me since the day we were 
married. 
 
Raj asked me to meet him in the city for dinner tonight. A night out in the city could be nice. So I take 
the train down. I arrive at the restaurant a few minutes late. I am a bit perturbed, I can’t see him 
anywhere in the place. Suddenly, this very handsome Indian man is standing before me. And it’s Raj! 
Only, he looks different. He leads me to our table, pulls out my chair, I sit down, he sits down, and I 
realize what it is. He is not wearing that awful, moth eaten, sweater vest that he loves.  And...his hair, 
he has a new haircut, he’s clean shaven. So I say “Raj, you look great. You’re wearing the shirt that I 
gave you. You said you were saving it for a special occasion.” And he says “this is a special occasion. 
It’s our 6 month anniversary.” And just like that, it hits me. I’ve always had one foot out the door since 
from day one, and Raj has been completely committed. I’ve criticised, he’s never said an unkind word 
to me. I went all day without realizing what day it was, or that it would even be important to him. As it 
turns out, I am the one who has been oblivious. 
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BLACKOUT. PRIYANKA to ACTOR SEATING. Strike the table. ANGELA, GRACE, JAIME, BETTY and 
PENNY to RESTAURANT. 

 
ACT 3 SCENE 10 - REC, ANGELA, GRACE, JAIME, BETTY and PENNY 

ANGELA in front of class. GRACE, JAIME, BETTY and PENNY seated at the table.  
ANGELA 
Before we begin, I’d like to thank you all for coming back to this class. As it turns out, I don’t have the 
necessary qualifications to attend dental hygienists school. So…(looking at everyone) here we are. 
(stopping at PENNY) Are you sure you want to be here? 
 
PENNY 
Yes. I realized my imagination is pretty strong and I thought painting might be a good outlet for me.  
 
ANGELA 
Well, I’m flattered. Thank you. But things are going to be a little different from here on out. As you can 
see, I’ve set up a still life for us (gestures towards audience). Instead of opening with a lecture, we are 
going to start by painting all together. Then, we will break, and you can tell me all about how you 
approached your work. I want to hear your challenges, and your solutions. You teach me first how you 
see, and then, eventually, I will share with you how I see. 
 
JAIME (looking from Angela to the audience, back to Angela) 
So we’re just going to start? 
 
ANGELA 
Yes. 
 
GRACE 
Just dive in, any way we want? 
 
ANGELA 
That’s right. 
 
BETTY 
May I stand while I work? 
 
ANGELA 
Wherever you want. Let’s begin. 
 
(BETTY stands) 
 
PENNY 
How much time do we have? 
 
ANGELA 
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We will work for 30 minutes, then break. 
 
BLACKOUT. Strike the chairs. ANGELA, GRACE, JAIME, BETTY, PENNY to ACTOR SEATING. 
RICHIE, NATHALIE to DOWNSTAGE CENTER. 

 
ACT 3 SCENE 11-  LOFTS, RICHIE & NATHALIE’S APARTMENT, NATHALIE, RICHIE 
Lights up on NATHALIE with her bag, standing behind RICHIE. She has just come in. 
NATHALIE (crossing in front of table) 
You smell like a brewery. 
 
RICHIE 
After you left the party last night, Jarrod and I were throwing ‘em back. I tried not to wake you when I 
came in. 
 
NATHALIE 
I just saw Linda, and she won’t be doing our taxes. (puts tampon box full of receipts on the table) I can’t 
believe this is what you gave her! 
 
RICHIE 
What’s the problem? You asked me to get everything together, and I did. 
 
NATHALIE 
She can’t work with this unorganized mess! 
 
RICHIE 
She can’t work with an unorganized mess, or you can’t? 
 
NATHALIE 
At this point, I’ll have to because, as I said, Linda said she won’t do it. Thanks. 
 
RICHIE 
I wasn’t talking about the taxes. 
 
NATHALIE 
What are you talking about? (gestures to the apartment) This? 
 
RICHIE 
You know what I’m talking about. It seems like everything I do lately pisses you off. 
 
NATHALIE 
It’s tax season. Do you know how stressed, sleep deprived and overworked I am? 
 
RICHIE 
Baby, it’s not just during tax season. Things used to be so different. What happened? 
 
NATHALIE 
You want to talk about what happened. What happened is that you’re off doing whatever you want, and 
I’ve been left to shoulder all of the responsibility. 
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RICHIE (standing) 
What? I’ve been working my ass off for 20 years! What did you expect? You knew who I was when we 
got married. 
 
NATHALIE 
Yeah, I did. But somehow I guess I thought you’d change once the kids came along.  
 
RICHIE 
Then you don’t know me. 
 
NATHALIE 
No. My mistake was expecting you to change. 
 
RICHIE 
I thought you, of all people, believed in me.  
 
NATHALIE (leaning across table) 
It’s not a matter of belief. It’s a matter of reality. 
 
RICHIE 
You want reality? Here. (hands Nathalie a rolled up packet of papers) The band signed me as their new 
drummer.  We start touring in June. 
 
NATHALIE 
What!? (looks over papers) When were you going to tell me? 
 
RICHIE 
I was planning to tell you last night, but you decided to leave early. 
 
NATHALIE 
You signed a contract without even discussing it with me! 
 
RICHIE 
I didn’t want to say anything until I was sure. I wanted to surprise you. 
 
NATHALIE 
Great! You’ve succeeded. I’m surprised. (tosses papers) Congratulations. (turns/leaves) 
 
RICHIE (running after her) 
I don’t understand. Isn’t this what we’ve always wanted? Isn’t this what we’ve been working toward? I’ll 
be a full member of the band. We’ll be set for life. 
 
NATHALIE 
You’ll be set. You’ll be gone. What does this mean for the kids and me? 
 
RICHIE 
I thought you and the kids would come with me. 
 
NATHALIE 
What? That’s insane. I’m supposed to just quit my job and follow you around?  

 52 



 

 
RICHIE 
We’ve always talked about traveling. The kids are young. We can teach them on the road. It will be 
good for them. (pause) It will be good for you. 
 
NATHALIE 
(struggling with the information) 
 
RICHIE 
Baby, look at me. (Nathalie casually looks in his direction, but doesn’t make eye contact.) 
Really look at me. (She looks at him.) Do you remember when we first met? Do you remember who we 
used to be? Who you used to be? How did you envision your life? Is it what you have now? 
 
BLACKOUT. NATHALIE and RICHIE to actor seating. JOSIE to REGISTER. ANNALISE to couch 
BACKSTAGE CENTER with the two right curtains pulled away.  

 
ACT 3 SCENE 12 - CVS, JOSIE (on phone with ANNALISE) 
 
ANNALISE 
I saw you called a few times, but I didn’t listen to your voicemails. 
 
JOSIE 
You were supposed to be here hours ago. 
 
ANNALISE 
Oh, yeah. I’m not coming in today.  
 
JOSIE 
No kidding. 
 
ANNALISE 
I mean, I wish I could make it in, but I’m apartment sitting for my friend while she’s out. 
 
JOSIE 
Apartment sitting? 
 
ANNALISE 
See, she had this party last night, and there are all sorts of strange people lingering still (turns head left 
and right).  
 
JOSIE 
This is ridiculous. 
 
ANNALISE 
I know. Some people just don’t know when to leave.  
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JOSIE 
Annalise, you always expect me to cover for you. I know your life sucks, but we’ve all got our 
problems....I’m not doing THIS anymore. I don’t have to do THIS anymore. I work too hard...and 
you...just...don’t...work...Annalise, you’re fired. (silence on the other end of the phone) Annalise? 
 
ANNALISE 
Like fired for the day? Or like fired for... 
 
JOSIE 
For good. Forever. For the rest of your life. 
 
ANNALISE 
(Thinking) OK...but I feel like I should have some say in the matter... 
 
JOSIE 
No...no say...none...nada. 
 
ANNALISE 
Hmmm...(thinking again) well, I guess I’ll see you in a few days. I’ll be in for those popcorn poppers you 
wouldn’t return for me. 
 
JOSIE 
UGH!!! 
 
BLACKOUT. JOSIE strike phone and register. Curtains pulled closed. JOSIE and ANNALISE to 
ACTOR SEATING.TRACY to RESTAURANT TABLE in DSC, ANITA to BACKSTAGE CENTER. 

 
ACT 3 SCENE 13 - HOME, TRACY and ANITA 

TRACY has been working on her taxes but is in the middle of a conversation with her older 
daughter, Alexis. 

 
TRACY (on phone) 
How many exams do you have left? That doesn’t sound so bad. Just a few more and you’ll be back 
home for the summer. I’ve missed you so much, and I think it will be good for your sister to have you 
back. She’s been so moody lately, and goodness knows she won’t talk to me about anything. Ok, I 
should go too. Love you, bye. 

ANITA enters from BACKSTAGE CENTER. Sees her mom. Creeps into the room. Stares at the 
back of her mom’s head for a few beats. 

 
ANITA 
Mom? 
 
TRACY (startled) 
Oh! You scared me! How long have you been standing there? 
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ANITA 
Not long. 
 
TRACY 
Would you like to help me sort receipts? I can barely see the dates, I need your eyes. 
 

ANITA sits, picks up a receipt and just stares at it. 
 
ANITA 
Mom?  (TRACY looks up, ANITA takes her time, it’s the first time she hasn’t talked fast the entire play) 
What...what would you do if Alexis was pregnant? 
 
TRACY (not really hearing the question, overreacting, maybe standing up) 
WHAT? I just talked to Alexis! Pregnant?! 
 
ANITA (watching her mom) 
No, calm down. I didn’t say she was pregnant. I said what would you do if she was. 
 

TRACY takes a deep breath, senses something else is going on with this conversation. She sits 
down, calmly. She looks closely at ANITA, taking in her body language. 
 

TRACY (carefully) 
Well, if I found out that Alexis was pregnant...I would (another breath, thinking hard) I would tell her to 
come home. I would want to speak to her, face to face, because these kinds of things are too important 
to talk about over the phone. And when she got here, I would take her hand (TRACY takes ANITA’S 
hand) and I would tell her that I love her, and that nothing...nothing is more important to me than her 
health and happiness. And then, I would ask her how I, how we, as a family, could help her. 
 
ANITA (very emotional/ teary) 
Really? That’s what you would say? 
 
TRACY  
I would say it over and over again until she believed it. 
 
ANITA 
Mom… 
BLACKOUT 
Strike the receipts and the chairs to the side. Table stays. Curtains all pulled open. ANITA and TRACY 
to ACTOR SEATING.  ANNALISE to couch on BACKSTAGE CENTER and GRACE standing in front of 
BACKSTAGE LEFT with bag. 

 
ACT 3 SCENE 14 - LOFTS, GRACE and ANNALISE 
GRACE walks in and put bag on PHARMACY. Evening, ANNALISE is still sitting on the couch in the 
same spot as when GRACE left that morning. She’s watching TV. 
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GRACE (looks at ANNALISE) 
Oh! You’re still here. 
  
ANNALISE 
Yeah, it turns out I didn’t have to work today. I’m watching My Lottery Dream Home. God, I wish I could 
win the lottery. 
  
GRACE 
Oh. Well, I’m kind of tired. It’s been a long day. 
  
ANNALISE 
Well, sit down, relax. We can change the channel if you want. 
  
GRACE 
No, I really need to clean up. 
  
ANNALISE 
Ok, well don’t let me stop you. I’m fine right here. 
  
GRACE 
Annalise, I feel like I need to be alone right now. 
  
ANNALISE 
Oh! You seem really down. Is it work?  
 
(Sitting down with ANNALISE) 
 
GRACE 
No, work is fine.  
 
ANNALISE 
Really, work is fine?  
 
GRACE 
Well, no, work is hard. And my heart’s not in it, being a lawyer- 
  
ANNALISE 
Woah, that’s awesome. Do you get to say the word “Objection!” a lot? (Standing up) I’d love to do that. 
“Annalise, go stock the eyeliners!” Objection! (Annalise laughs at herself)  
  
GRACE 
No, I never say that. That’s something they say on TV. 
 
ANNALISE 
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I’m sorry to hear that. So you don’t like being a lawyer... You know, when I’m depressed I find it really 
helps to just lie down flat on the floor. 
  
GRACE 
Really? 
 
ANNALISE (demonstrating) 
No look, try it. 
 
GRACE (following her) 
Alright. 

ANNALISE and GRACE are both on floor.  
 
GRACE 
This feels silly. 
 
ANNALISE (look at her) 
You’re not doing it right.  

 
THEY stay like that for a minute. 

 
GRACE (not changing anything) 
How about now? 
 
ANNALISE 
Yes, that’s it. Now give the floor all of your negative energy, and picture yourself where you want to be. 
 
GRACE 
Ok. 
 
ANNALISE 
Right. Now get up. (ANNALISE and GRACE sit on the edge of the STAGE) How do you feel? 
 
GRACE (looking around, surprised) 
Good. 
 
ANNALISE 
What did you see? 
 
GRACE 
I saw myself in Paris, painting barges floating down the Seine. 
 
ANNALISE 
Wow, that’s specific, you should do that! 
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GRACE 
But I can’t just leave- 
 
ANNALISE 
Why not? 
 
GRACE 
My job- 
 
ANNALISE 
You just said you’re heart’s in your job. 
 
GRACE 
My apartment- 
 
ANNALISE 
I can watch your apartment. I can water your plants, and I can put your mail in a pile. 
 
GRACE (almost uncertain) 
Ok….ok! I’m going to do it. (stands up) I’m not going to think about it, I’m just going to go.  
 
ANNALISE (talking slippers off, handing them to GRACE) 
Here, you’re gonna need to pack these. 
 
GRACE 
Thank you. 
 
BLACKOUT 
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